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My project for the ACENTRICSPACE artist in residence has as its detonating principle the book “The Spirit of Hope” by
the South Korean-German philosopher Byung-Chul Han, known for his analyses of contemporary society, technology,
neoliberalism and culture. Published in 2019, this work explores the concept of hope in the context of modern crises and
the growing sense of hopelessness that permeates the world today. Han discusses how contemporary late capitalism
and hyper-productivity create a sense of exhaustion and argues that optimism and hope have been replaced by fear and
anxiety in the context of environmental, economic and social crises. He addresses how today's society, marked by
individualism and the pressure to perform, distances people from a sense of collectivity and purpose. But instead of a
passive hope, Han speaks of an active hope, which involves a stance of resistance and transformation, and suggests that
true hope is an engine of change, a force that can lead us to rethink our ways of life and build new ways for coexistence
and well-being.

Living in a world shaped by environmental, economic and social crises with a sense of hopelessness is something most of
us are experiencing. Thus, inspired by the idea of hope as a transformative action, | have selected keywords of this book
that touch me in a special way and connect me with the expectation of rethinking possible worlds, forms of future,
spaces of possibilty not yet created or even hope as a passion* so that | can reinvent a horizon that makes sense to me.

Hope is a dry colour: dry colours evoke earthy tones like brown, beige, or dusty grays—colours we associate with
resilience in harsh conditions, such as in deserts or dry landscapes. In picturing hope asa “dry colour” , | wish to express
it as a force durable, able to persist through difficult or barren circumstances. Hope, in this context, as a presence subtle
and quietly enduring, as something essential in tough, arid periods of life, when everything else feels empty or depleted.
Hope as a necessary shift, a necessary movement of searching, moving towards the unknown, the untraced, the open,
the what-is-not-yet* (*Some frases of Byung-Chul Han that | picked up for my artwork).
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"My work addresses mostly the networks of cultural and historical influences that shape spaces and identities, capturing
the conflicts, tensions and interactions between narratives, places and the sense of belonging in the contemporary
cartography of decolonial relations. With work strategies that include collaboration, research, writing and drawing, as
well as installation, video and photography, | seek to explore the interactions between bodies and the territories we
inhabit, triggering affections capable of drawing landscapes that are still unthought of."

Regina Johas is a multi-disciplinary artist from Sao Paulo, Brazil. She has worked as a researcher and professor at
institutions such as UNICAMP (State University of Campinas/SP), FAAP (Armando Alvares Penteado Foundation/SP) and,
since 2016, at the Federal University of Rio Grande do Norte (UFRN), in the Art Department (DEART). Over the years, her
work has been featured in Brazilian museums (Museu de Arte Moderna/Sao Paulo; Paco das Artes/Sao Paulo; Museu de
Arte Contemporanea/ Curitiba; Museu de Arte Moderna/Rio de Janeiro; Museu de Arte Moderna/Salvador; Pinacoteca
do RN); Cultural institutions (SESC Pompéia/Sao Paulo; Centro Cultural Vergueiro/Sdo Paulo, Centro Cultural Maria
Antbnia/Sdo Paulo) as well as international institutions such as Banff Centre for the Arts/Canada; Chamalieres/France;
Bienal de Cerveira/Portugal; Cardiff/UK/England; Galerie im Margarethenhof in Germany. Her work is part of the public
collections of the following museums: (MAM) Museu de Arte Moderna/Sao Paulo; Museu Nacional de Belas Artes/Rio de
Janeiro; Museu de Arte Contemporanea/Parand; Museu de Arte/Ribeirdo Preto (SP), Museu de Arte
Contemporanea/Ceara; Museu de Arte Contemporanea/Sorocaba (SP).
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